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Piano
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          


  

With energy  (  = c. 100)
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        


  

 
           

     
     
          


  




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4    
1.In

4                
4        

    
4          

   

   
days of peace and

 
  
  
   
      

Stanza 1     
days of rest, in


  
  
   
     

   
times of loss and


    
  
   
      

All My Ways Are Known to You
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8     
lone li ness, though

8 
8    

  
8   

      

   
rich or poor, Your
   
    
    
     

    
word is true that
    
  
    
      

   
all my ways are
      
   
  


      
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12

 
known to

12 
12  

 
12   

 


You.

 
           

    
    
          


  







              
    
    
        


  



 
           

    
    
          


  


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16    
2.No

3.I

16               
16       

    
16          

   

   
trial

do

has

not

come

fear

be

the    
  

   
      

Stanza 2, 3     
yond

fi

Your

nal

hand,

night

no

for    
  
  
   
     

   
step

death

I

will

walk

be

be

the     
    
  
   
      
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20     
yond

door

Your

to

plan.

life.

The

You

20     
20     

  
20   

      

   
path

take

is

my

dark

hand

out

and

      
   
   
    
     

    
side

lead

my

me

view,

through

still

for      
    
  
    
      

   
all

all

my

my

ways

ways

are

are              
  


      
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